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ftjsiMAL Paintinq I)s Watef^-Colouf^^. 



INTRODUCTION. 

IT has occurred to me that it might be useful to the student of Animal Painting in Water- 
Colours to receive a few practical hints from one whose life has been devoted to this 
'• charming art, and this particular branch of it. With this object in view, I have painted 
some examples of the domestic animals we meet with daily, and have attached to each of them 
a short explanation of my method of painting ; I hope, and indeed think, the student will find 
it of use to copy them before commencing to paint animals from nature, having previously 
drawn from good casts of animals, especially anatomical ones, which show the position of the 
principal bones and muscles. The great advantage of this plan is that the eye becomes 
acquainted with their form before having to contend with the difficulty of their changing 
movements. 
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Aj^iMAL Paintij^q IJ^ W/TER-CoLOUF{3- 



PLATE I. 

HEAD OF COX^X^IE DOa, WITH OUTXhIKE, 

Draw carefully the outline — an example of the style of outline is here given with the head. 
The colours used are yellow ochre, burnt sienna, Vandyke brown, and cobalt or French blue. 

Begin with the colour of the eye, taking care to leave the small high light in the right place ; 
the dark of the eye may be French blue and Vandyke brown. The rich warm tone on the 
nose, burnt sienna ; the darker part, French blue and Vandyke brown. With French blue and 
Vandyke brown all the tones of the head and neck are given, using more blue for the cool light 
passages, more brown for the warmer darker ones. 

Lay on the flat broad undertones, varying the proportions of blue and brown as the copy 
suggests, and afterwards the dark rich markings. 
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PLATE II. 

TWO H£;ftD3 OF STftQ-HOlfKlDS. 

In the light yellow hound, the warm tones are rendered by yellow ochre, with a little burnt 
sienna in the warmer part ; the pink tones in the muzzle with light red or vermilion ; the 
grey tones of nostrils and head and the dark markings with Vandyke brown, cobalt, or French 
blue, in varying proportions. 

In the dark hound, the pink tones of muzzle and tongue are light red and vermilion ; while 
the grey tones are entirely given with Vandyke brown and cobalt or French blue. 

In laying on the under tones, do not soften off edges : leave them sharp and crisp. 
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plate iii. 
BI<00D-H0UKD. 

The eyes, gamboge with burnt sienna painted strongly, the high lights to be left vety sharp, and 
great care taken to leave them in the right shapes. The light tones of the head, gamboge and 
burnt sienna. The darker tones about the ears painted with Vandyke brown and burnt sienna 
These three colours are used for all the warm rich passages of the body. Cobalt is the colour 
with which to make the greys. 

Be most careful to leave the yellow lights on the head and the white lights on the face and 
breast sharp, of the right shapes, and in the right places* 
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PLATE IV. 

TWO Doq3, qt^e;y-houKd aKd ottje;t^-houKD; 

Having carefully drawn them in, begin with the grey-hound, painting the warmer tones inside 
the ears and under the body with brown madder and light red ; a little vermilion may be used 
in the tongue. The strong dark tones in the body may be painted with Vandyke brown and 
French blue ; in the light delicate greys, cobalt and light red are used. In the otter-hound, 
the warm tones with yellow ochre and burnt sienna ; the grey tones, light red and cobalt In 
the background, a light wash of yellow ochre, followed by a wash of light red and cobalt^ sinking 
into French blue in the distance ; the green is yellow ochre and cobalt 
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PLATE v.. 

DAI^K HOT^S£;'S H£;ftD, WITH OUTI,lN£;. 

Draw very carefully the outline. I have given an outline of a different head, that you 
may have the advantage of drawing an additional subject In the horse's head begin with 
the eyes as before directed ; be careful to preserve the angular drawing and direction of the 
ears, as well as the angular character of the nostril. The colour may be confined to Van- 
dyke brown and French blue, the blue telling strongly in the mane. In the eye gamboge and 
burnt sienna, and in the nostrils vermilion and light red. 




PLATE VI. 



TWO H0^S£;3' H£;AD3. 

Draw them in with care, preserving the angular character in the drawing, with the direc- 
tion of the eyes, and the distance between theni. In colour — the one bay, and the other 
chestnut — the difference will be more burnt sienna in the bay, with mane of French blue and 
Vandyke brown ; while in the chestnut, the lights will be lighter, and more pinky, and the mane 
painted with light red and madder brown. The background should have a light wash of yellow 
ochre, followed by one of light red or vermilion and cobalt blue ; this will give value to the 
high lights on the horses* heads. 




PLATE VII. 



X^£;a3 ftKD HOOFS. 



Great care in drawing is required to give the distinction and idea of bone and muscle ; and 
here I would strongly advise the student to study a simple treatise on the anatomy of the 
horse, such as " Artistic Anatomy of the Horse," by Mr. B. Waterhouse Hawkins. 

The colours used are, for the white horse, cobalt and light red ; for the middle one, burnt 
sienna, yellow ochre, and cobalt ; for the dark one, Vandyke brown, burnt sienna, and cobalt 
or French blue. 




PLATE VIII. 

BAY T^OftK H0^3£;. 

Draw the outline carefully, then commence with a warm wash of yellow ochre and light red all 
over the horse, leaving the bright high lights on the upper part of the tail and hind quarters. I 
would here recommend the student, whether in copying or in painting from nature, to observe 
the direction from which the subject is lighted ; in this case the light, coming from above, throws 
strong cast shadows under the horse. It should be modelled or rounded by washes of cobalt 
blue and brown madder, the warmer portions given by yellow ochre and burnt sienna, the darker 
portions of the tail and legs heightened by indigo and Vandyke brown. 

The straw in which the horse's fore-legs are hidden may be freely painted with gamboge, 
raw sienna, and yellow ochre, and cast shadows falling from the horse on to the straw and 
manger may be given with a wash of burnt sienna mixed with indigo and gamboge. 



Animal P^intinq in Water-Colouf^s. 



15 



PLATE IX. 

Outline the subject, including the harness, then wash the background lightly with yellow ochre ; 
while still damp, not too wet, put in faint washes of cobalt and light red. For the retiring green 
tones behind the horse's head, cobalt, light red, and yellow ochre. For the lighter touches 
of the grey mottling near the lights on the horse, cobalt with vermilion ; for the darker, indigo 
with Indian red ; for the darker marking of knees, &c., Vandyke brown and Frendh blue 
will be found to answer the purpose. The harness may be freely painted in with indigo, 
Vandyke brown, and burnt sienna. 
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PLATE X. 

CHESTKUT J^Al^E kWD VOhU 

Carefully outline the subject, then apply a faint wash of yellow ochre all over the drawing, 
only leaving the white markings on the nose of mare and foal. When this wash has dried, the 
sky tones may be put in with cobalt blue and light red, deepening towards the distance. Cobalt 
blue with light red and rose madder would do for the lights on the mare, while burnt umber 
with raw sienna would give the local colour. The foal, burnt umber and yellow ochre. 

Gamboge with neutral tint and cobalt would describe the distance, the foreground yellow 
ochre and burnt sienna. The shadow cast by mare and foal on the ground may be painted 
with Vandyke brown, French blue, and gamboge. 
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PLATE XI. 



BXiUh ftl^D COW. 



Having outlined them, wash in the background with yellow ochre and gamboge ; when this 
wash is nearly dry, apply cobalt blue, and where the green deepens into grey, a little neutral 
tint may be blended. The focal colour of the bull may now be washed in with neutral tint 
and purple madder, shaded in the darker portions with Vandyke brown. The high light of 
the eye may be either left, or put m with a touch of Chinese white ; the deep tone m the pupil 
of the eye will be best given with a touch of indigo. The red colour of mouth and nostrils, 
with light red and Indtan red, being careful to leave the high lights in their exact shapes. The 
horns carefully rounded with Vandyke brown and raw sienna. The head of the dun cow first 
washed in with yellow ochre, then rose madder and cobalt for the pinky-grey tones near the 
lights. Raw and burnt umber for the browner tones^ 
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PLATE XI L 

thje; buJhX,. 

Having carefully drawn this subject, with the distant cows, wash the sky with a pale tone 
of vermilion, and while this is still damp— but not wet — ^put in the pale tones with cobalt, 
passing cobalt over the vermilion for the grey tones of the distance 

A strong wash of yellow ochre and burnt sienna may now come over the bull ; the dark 
markings on his head, chest, and lower parts of body, may all be rendered by French blue and ' 
burnt sienna, with brown madder in the darker portions. Then put in the reflected portion of 
the eye with gamboge and raw sienna, the dark of the pupil with indigo, the rod of the eye-ball 
vermilion and light red. The horns modelled with raw sienna, indigo, and Vandyke brov/n. 

The grass painted with washes of gamboge and yellow ochre, cobalt and indigo ; with 
yellow ochre and burnt sienna for the earthy touches in the foreground. 
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J'ZATE XI IL 

cow AKD CftX,F. 

Carefully outline the whole subject, then apply a pale wash of yellow ochre all over the 
picture, only leaving out the white portions of the cow and calf. A wash of cobalt blue may 
now come over the distant bank, deepened in part with light red. French blue with purple 
madder and neutral tint will best describe the dark tones on the body of the cow. The calf, 
yellow ochre and light red ; the grey tone, vermilion and cobalt Now wash the shallow water 
in the foreground with gamboge and raw sienna. When nearly dry, the shadows in the water 
may be washed in with indigo and brown pink. 
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PLATE XIV. 

TWO SH£;£;P— WHITf; ft^fD T>hM,Yi FftCf;. 

Commence with a pale wash of yellow ochre over the whole subject, only leaving the high 
lights on the noses of the sheep. Now give the tone of the sky with cobalt blue and Indian 
red. The distant downs may be washed in with cobalt and yellow ochre deepened with 
Indian red. 

The dark head painted with yellow ochre and burnt umber, the dark purple of the nose 
given with French blue and purple madder. French blue and brown madder for the fore-legs. 
The warm tones of the wool on the body may be freely treated with washes of yellow ochre, 
burnt umber with cobalt blue, and light red for the greyer portions. The lighter sheep, the same 
colours only lighter. The ground, yellow ochre and burnt sienna, with the grass indicated with 
touches of indigo and gamboge. 
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PLATE XV. 

TWO H£;AD^— l^AJVl ftKD ^H£;UP. 

Care in the drawing of the ram's head can hardly be too greats as otherwise it might be easily 
caricatured. Paint the ram's horns with power, using burnt sienna and Vandyke brown in the 
dark markings. Purity in the light blue wash of the sky will give value to the warm colours 
of the sheep. For the warm tones of the wool, yellow ochre and burnt sienna ; less burnt 
sienna in the sheep. 

For the grey tone of the ram's face, cobalt and brown madder, with Vandyke brown in the 
dark markings. The same grey will serve for the lighter ^qy tones of both. Red on head of 
sheep, light red and Indian red. 
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PLATE XVL 

Having drawn the sheep, put in the sky with a light wash of yellow ochre and rose madder, 
shading the clouds with cobalt and light red. On the right bank paint a wash of gamboge, 
shaded in the dark part with French blue and burnt sienna. The sheep may be painted with 
yellow ochre and raw or burnt umber ; the light pure grey of the legs, as in the head, with cobalt 
and light red, and strengthened in the darker passages with Vandyke brown and French blue. 
The lamb treated in the same manner. The ground, raw umber and burnt sienna. The cast 
shadows from the sheep powerfully marked with Vandyke brown and gamboge. 
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PLATE XVn. 



TWO D0KK£;Y$' H£;ftD3. 



Having carefully outlined them, wash all over with a pale wash of yellow ochre, only leaving 
the white on the donkeys' noses. Now put in the sky with cobalt mixed with a very little light 
red. Then wash in the purple-grey tones of the darker donkey's head with French blue and 
brown madder, the warmer brown markings to be g^ven with Vandyke brown and burnt sienna. 
The eyes as previously directed. The lighter donkey to be painted with yellow ochre, light red, 
and raw umber; the grey tones with brown madder and cobalt blue. The soft grey round 
the nostrils with light red, cobalt, and neutral tint 
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FRONTISPIECE. 

JDONKf^V ftK'D FOftZ,. 

Make a careful outline, then wash yellow ochre over the whote, only leaving the lights on the 
noses. Now get some pure tones of cobalt blue and light red on to the sky. When this is 
done, the foliage of the distant hedge may be painted with indigo and gamboge, with more 
indigo and French blue in the bluer parts near the donkey. The prevailing colours of the 
donkey and foal are raw umber, with a mixture of light red ajid cobalt for the grey. Where 
purple predominates, use French blue and brown madder ; some touches of Vandyke brown 
and burnt sienna will be found about the nose-band, mane> and tail. The foal may be treated 
in the same manner. 

For the shadow on the grass, French blue mixed with Vandyke brown and gamboge. In 
the foreground, raw and burnt sienna. 
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Original Wood Engravings. las. 6d. 



With 40 FulUpage exquisite Coloured Illustrations 'and numerous 
" Enj 



Familiar Wild Flpwers. By F. E. Hulme, F.L.S., 

F.S.A. Complete in Five Series, each containing Forty Full-page 
Coloured Plates. Cloth gilt, 12s. 6d. each. 

Familiar Garden Flowers. First, Second, and 

Third Series. By Shirley Hibbbrd. Each containing Forty Full- 
page Coloured Plates by F. E. Hulme, F.L.S., F.S.A. Qoth gilt, 
zas. 6d. each. 

Our Own Country. An illustrated Geographical and 
Historical Description of the Chief Places of Interest m Great Britain. 
Complete in Six Vols., with upwards of 200 Original Illustrations 
in each. Extra crown 4to, cloth, 7s. 6d. each ; in library binding, 
Three Vols., ;£z x/s. 6d. 

The Boyal Shakspere. A Handsome Fine- Art Edition 
of the Poet's Works. Vols. I. and II., with Exquisite Steel Plates, 
and numerous Wood Engravings, by Frank Dicksre, A.R.A., J. D. 
Watson, Val Bromley, C. Green, J. McL. Ralston, and other 
Artists. The Text is that of ProC Deli us, and the Work contains 
Mr. Furmivall's Life of Shakspere. Price xss. each. 

The Leopold Shakspere. From the Text of Professor 
Dblius, with " Edward III." and "The Two Noble Kinsmen," and an 
Introduction by F. J. Furnivall, Director of the New Shakspere 
Society. With about 400 Illustrations. Cloth. 6$. ; cloth gilt, 7s. 6d. *, 
half-morocco, xoi. 6d.; full-morocco or tree calf, j£z it. 



CASSELL ^ COMPANY, Limited: LUDGATE HILL, LONDON; PARIS, <S- NEW YORK. 



THE FINE ART LIBRARY. 

Edited by JOHN SPARKES, Principal of the South Kensington Art Schools. 

The object of this Library is to furnish Art Students, Art Designers, Art Manufacfurers, and all interested in Art, with a Series of 
valuable Handbooks on the History and Practical Application of Art. The Works are by well-known Foreign Writers, and 
published under the Patronage of the Administration of Fine Arts at Paris. They are translated by Competent Authorities, 
and Edited by Mr. John Sparkes, Principal of the South Kensington Art Schools, whose name is a sufficient guarantee for 
the high character of the Series. The Volumes are profusely Illustrated with carefully-executed Engravings, which will be 
alike helpful and interesting to the Student and Reader. 

The English School of Painting. By M. Ernest Chesneau, late inspector of Fine 

Arts. Translated by L. N. Etherington. With an Introduction by Professor Ruskin. Illustrated with upwards 

of loo Engravings. Crown 8yo, cloth gilt, 5s. 

The Engravings in this Work include examples of W. Hocarth, 
Sir J. RiYNOLDS, J. Gainsbokough, G. Romney, Sir W. Barclay, 
T. Opib, Sir T. Lawrence, B. West, W. Ettv, W^ Collins, C. R. 
Li 



Sir N. Paton, J. Sant, D. G. Rossetti, F. Madox Brown, E. Ri'rnk 
Tones, J. C. Hook, J. Linnbll, Vicat Cole, R. W, Macbeth, 
Sir F. Leighton, V. Prinsbp, G. F. Watts, Briton Riviere, H. 
Hkrkomrr, T. Webster, W. Q. Orchardson, Marcus Stonk, G. H. 
BoiGHTON, P. R. Morris, G. D. Leslie, J. Leech, and numerous other 
Artists. 

The Flemish School of Painting. By a. J. Wauters. Translated by Eusk Rossel. 

With about 100 Illustrations. Crown 8vo, cloth gilt, 5s. 



.BSLiB, W. Mulready, Sir D. Wilkib, J. Martin, Sir E. Landssbr, 
T. Stothard, John Cromr, J. B. Crome, R. P. Bonington, J. 
Constable, J. M. W. Turner, W. Holman Hunt, J. E. Millais, 



The Illustrations consist of carefully-executed Wood Engravinj^s of 
representative Paintings by leading Flemish Painters, including Ruuens, 
Vandvck, David Tbmibrs, Hubert and Jak van Eyck, Roger van dbr 



Wbyden, Hugo van der Goks. Hans vak Memling, Martin de Vos, 
r)D Jokdabns, Fi 
khor&t, &c. &c 



Jakob Jokdabns, Franz Snvders, Daniel Sbgheks, and Jan van 

B(KC 

The Dutch School of Painting. By M. Henry Havard. Translated by CI. Powell. 

With about 100 Illustrations. Crown 8vo, cloth gilt, 5s. 



The Illustrations consist of carefuUy-executed Wood Engravings of 
representative Paintings by leading Dutch Painters, including Gerard 
Honthorst, Rbmurandt, Ferdinand Bol, Gerrrant van dbr 
Seckhout, Bartholomew van dbr Helst, Francis Hals, Philip 
Wouvermans, Adrian van Ostade, Jan Stbbn, Gerard Terburg, 



Gabriel Mbtzu, William Mibris, Gerard Douw, Peter dr Hooge, 
John van Goyen, Solomon Ruysdabl, Minderhout Hobbbma. Paul 
Potter, Albert Cuyp, John and Andrew Botch, Nicolas Bergen, 
J. Weenix, &c. &c. 



Anatomy for Artists. By M. Matthias Duval, Membre de TAcad^mie de M^decine, 

Professeur d' Anatomic k Tficole des Beaux Arts. Translated by F. E. Fenton, M.R.C.P., F.R.C.S., &c. With about 
100 Illustrations. Crown 8vo, cloth gilt, price 5s. 
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